demonstration

Make your fruit
come to life with
coloured pencils

Ann Swan, one of the UK's top coloured pencil artists, demonstrates
how she captures the startling likeness of fruit and flowers.

his is a very exciting time to be working work I've used colour more and more. My coverage and helps to get a less grainy effect.
Tin coloured pencils. Since I came to the work, while being botanically correct, moves The technique I use is more akin to oil
medium in the late 1980s, many new and  from the more traditional style to a more painting than to watercolour. I work from dark
extended ranges have been introduced onto the  contemporary approach and I love the brilliant  to light, building up several layers, and then
market containing better quality, more lightfast  colours you can create with the pencils while burnish or press very heavily with the lightest
pigments; not to mention all the blender pens, still achieving the delicious detail. colour to blend the underlying colours and
blender pencils and battery operated rubbers push them into the grain of the paper to give a
now available. Some ranges now have more SEMI-TRANSPARENT paint-like effect.
than 120 colours in them. All this makes it so Coloured pencil is a semi-transparent medium If this doesn’t give me the intensity I'm
much easier to produce vibrant and finely so every layer directly affects the layers seeking, I repeat the process until the paper is
detailed plant portraits of fruit you can almost underneath. So by choosing and mixing covered and the colour is really dense. I
pick up and eat. strongly recommend that you use

[ started using coloured pencils " T several colours to create the colour
as a way of introducing areas of CO'OU red penCII IS a Very you're seeking as this will add depth
colour into my detailed botanical = - - - - and vibrancy to your work.
pencil drawings. I tried forgIVI ng med u m, ma kl ng It On the plus side, coloured pencil

is a very forgiving medium, which

watercolour, but couldn’t cope = = I7:
with the brushes. They seemed to Ideal for the begl nner. makes it ideal for the beginner.

have a will of their own and all my Coloured pencils are immediate,

colours turned to mud. At first I only used colours carefully you can achieve very subtle portable and easily manipulated. We all made
colour for part of the image, but as I've learned  effects and glowing tones. Using little ellipses our first marks with a pencil whereas brushes
more about coloured pencils and how they when applying the colour gives a smoother can take years to master. By simply keeping a
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Above: Strawberries, coloured pencil, 5x13cm. This is one of a series of concentrated images of fruit and vegetables | have been working on with the idea of keeping the botanical detail but
giving them a more contemporary feel.
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ARTIST PROFILE

L Ann Swan has been awarded
four Gold Medals by the Royal
Horticultural Society for her
pencil drawings. She is largely
self-taught and now teaches
regularly at the RHS Gardens at
Wisley; at Dedham Hall near
Colchester; and this year she has
been invited to teach at Denver
Botanic Gardens, USA. She runs
regular workshops from her studio in Teddington.
Many of her illustrations have been reproduced as
limited edition prints or cards. She will be exhibiting
at the RHS Chelsea and Hampton Court Flower
Shows and holding an Open Studio in June and
November. Contact her on 020 8977 0634 or email
ann@annswan.co.uk. Or see www.annswan.co.uk.

very sharp point you can achieve beautiful,
clean edges with ease. In contrast, brushes are
difficult to control and an errant hair can ruin
an outline. With pencils you can layer many
colours, working and reworking areas, but still
achieve clean and vibrant colours.

CORRECTING MISTAKES

If you need to lift off layers of colour you can
use low-tack, sticky-back plastic or, if you wish
to correct a mistake or recover forgotten
highlights, use a battery-operated eraser (they
are expensive but extremely useful). There are
many different techniques you can use to
produce entirely different effects such as resist,
lifting, layering, burnishing and blending. And
the additional big plus with coloured pencil is
that there is no mystique — no centuries of
rules and folklore to intimidate the beginner.

The only downside I can see, other than the
length of time this kind of work takes, is that
not everyone in the art world takes it seriously.
I have heard the words ‘crayons’ and ‘colouring
in’ used perjoratively.

But now that the manufacturers have
improved lightfastness, we have decent quality
UV glass for protecting our work, as interest in
coloured pencils increases and more and more
of us produce better quality work, we can only
go from strength to strength. We now even
have our own bona fide UK Coloured Pencil
Society with an excellent newsletter and an
annual exhibition. So have a go. AM

demonstration

Above: Apples ‘Crocketts Red’, coloured pencil, 13x11cm. This is another in the series of concentrated images, this time of little
red apples. | used the same techniques and a similar colour range as with the strawberries.

Below: Strawberry Runner, coloured pencil, 15x44cm. In this piece | wanted to show all the growing stages of the strawberry
plant, from the flower and the ripening fruits to the runner that will create a new plantlet. I've used a long, landscape format to capture
the shape and character of the plant and hopefully created a more interesting composition, even adding a section of pencil work for
contrast. With a very sharp pencil it’s easy to create the small hairs on the stems and tiny roots on the runner. >
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